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The Anglophile "Henry Adams in England" by William 
Dusinberre, in Journal o f  American 

as  Anglophobe Studies (vol. 2, no. 2), cambridge Univer- 
sity Press, 32 E. 57th St., New York, N.Y. 
10022. 

Like other Americans of his time (and later), historian-philosopher 
Henry Adams (1838-1918) left his native land to enhance his personal 
and intellectual development. One critical period of growth occurred 
during Adams's seven-year sojourn in England (1861-68) as secretary to 
his father Charles, then Ambassador to Great Britain. The experience, 
writes Dusinberre, a historian at the University of Warwick, created a 
profound ambivalence: Adams had become an Anglophile in his tastes 
and an Anglophobe in his convictions. 

The early years in Britain were not happy ones. Adams's initial fail- 
ure to gain acceptance into British upper-class society reinforced his 
own (and his family's) staunch American republicanism. These feelings 
were deepened when Britain sympathized with the Confederacy and 
refused to aid the Northern cause during the Civil War. Snubs aside, 
writes Dusinberre, Adams's English adventure allowed him to view 
American democracy from afar, with the fresh perspective he admired 
in his "model," Alexis de Tocqueville. 

Befriended in 1865 by Charles Milnes Gaskell, Adams's unhappiness 
began to ebb with exposure to the "cultivated circle" of the Gaskell 
family. Gaskell, says Dusinberre, "embodied a tradition from which 
Adams needed to draw sustenance." From this lifelong friend, Adams 
acquired his critical sense and the satirical writing style embodied in 
Democracy and The Education of Henry Adams. 

Neglected "Rubens and the Graphic Arts" by Lydia 
De Pauw-De Veen, in The Connoisseur 

Side o f  Rubens ( ~ u g .  1977), National Magazine CO., Ches- 
tergate House, Vauxhall Bridge Rd., Lon- 
don SW 1V 1 HF, England. 

Art historians have generally neglected prints of the works of Flemish 
painter Peter Paul Rubens (1577-1640), in part because all but one of 
these engravings are the work of Rubens's associates. Scholars have 
concentrated instead on the master's "original" oils, drawings, and 
tapestries. 

Yet in the 18th and early 19th centuries, before photography, these 
widely circulated prints were greatly admired for their effectiveness in 
suggesting the pictorial qualities of Rubens's paintings. De Pauw-De 
Veen, an art historian at the University of Brussels, speculates that the 
prints demonstrate the artist's grasp of the potential of engraving as 
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