CURRENT BOOKS

PAPERBOUNDS

THE MIND READER: New Poems. By
Richard Wilbur. Harcourt, 1977. 67 pp.
$3.25

For more than two decades, Richard Wil-
bur has been called the foremost Ameri-
can formalist poet. This reissue of his
latest (1976) collection is a good occasion
for dropping the qualifier and admitting
that the man who once wrote the line I
am for wit and wakefulness is one of our
better poets of any sort. Again and again
in these lyrics Wilbur demonstrates the
power of poetry to excoriate and delight
us, to shake us while reconciling us,
through the charity of intelligence, to the
things of this world. Who else could have
written ‘“To the Etruscan Poets”’? [They,]
joining world and mind, | . . . strove to leave
some line of verse behind | Like a fresh track
across a field of snow, / not reckoning that
all could melt and go.

WRITERS AT WORK: The Paris Review
Interviews (4th series). Edited by George
Plimpton. Penguin reprint, 1977. 459 pp.
$4.50

Wilfred Sheed wrote the introduction to
these interviews, as “partly an act of re-
paration’ for a “lofty piece” on the sec-
ord series, in which he “artfully con-
cealed” how much he had enjoyed the
volume ("I was too young to be honest”).
He makes the point that gossip is the very
stuff of literature, “the materia prima of
which both books and authors are made,”
then goes on to say that these interviews
are more than gossip, are in fact them-
selves art. Writers, seemingly allowed to
question themselves, ‘'collaborate in their
own limits.” This time around, we have
16 collaborators—from the late Isak
Dinesen to John Updike. They discuss
everything from lust, which Robert
Graves tells the interviewer “involves a
loss of virtue, in the sense of psychic

power,” to the importance of being on
time and approaching a novel with “some
urgency.” This, Anthony Burgess de-
clares, James Joyce failed to do in Ulys-
ses: “The ending is different from the be-
ginning. Technique changes halfway
through. [He] spent too long on the book.”

CALDER: An Autoblography with Pic-
tures. By Alexander Calder. Pantheon
Books, 1977. 288 pp. $7.95 (cloth, $15.95)

GEORGIA O'KEEFFE. By Georgia
O’Keeffe. Unnumbered. Penguin, 1977.
$14.95 (Viking, cloth, $35)

Painters and sculptors have an advantage
over writers when it comes to autobiog-
raphy—providing that the prose they use
to supplement the illustrative material
also shines with talent. In both these
books, the words work splendidly. Calder
was first published in 1966. In a new in-
troduction, the sculptor’s artist son-in-
law, Jean Davison, extends the sense that
Calder himself conveyed (to the day of his
death in 1976) of a life filled with gusto,
joy, family fun, and artistic battles. Davi-
son asked “Pop” the lesson of his 77 full
years, which began with Calder posing for
sculptures by his father and paintings by
his mother and ended with the world
enriched by his giant steel “stabiles”
and lightsome, delicately balanced *““mo-
biles.” "I guess I am very proud of my-
self,”” Calder answered.

In Georgia O’Keeffe's world, joy and
pride figure, too. But here a quality of au-
stere sensuousness makes the artist’s
life—and work—very different. A limited
$60 edition of her book was published in
slightly larger format in 1976. She wrote
the brief text and closely supervised the
production. The result is an annotated
collection of 108 remarkably true color
plates of her flower and desert paintings,
many never before reproduced. O’'Keeffe's
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words provide sparse autobiographical
details, but they plainly reveal the
woman and artist, now 80, still trying in
her oils on board and canvas “to find the
feeling of infinity on the horizon line or
just over the next hill.”

THE PUBLIC USE OF PRIVATE
INTEREST. By Charles L. Schultze.
Brookings, 1977. 93 pp. $2.95 (cloth,
$7.95)

Schultze, long-time Brookings senior fel-
low and now chairman of the President’s
Council of Economic Advisers, is well
known as a spokesman for liberal Demo-
cratic concepts of government. It is no
surprise to find him writing that “private
markets cannot make it possible for in-
dividuals to buy clean rivers, uncon-
gested city streets, safe neighborhoods,
protection from exotic chemicals, or free-
dom from discriminatory practices.” But
in this plainspoken short book he comes
out strongly for ending “command-and-
control” intervention by bureaucracy in
many other areas. Schultze does not flesh
out his new proposals, but he sees possi-
bilities for greater efficiency through
more reliance on the private market, in
such matters as health care and man-
power training.

PARENTS, TEACHERS, AND CHIL-
DREN: Prospects for Choice in American
Education. By James S. Coleman et al. In-
stitute for Contemporary Studies, 1977.
336 pp. $5.95

Until the 1960s, school reform in the
United States was guided by certain arti-
cles of faith, and education was seen as a
nonpolitical public enterprise. Classroom
integration as part of the civil-rights ef-
fort and later demands for “community
control” changed everything. Today,
Americans have to build a new theory of
public education and seek a new consen-
sus on how our schools ought to be organ-

ized and operated. What, for example, is
the role that parents and children, as citi-
zens and consumers, should play? In this
collection of essays, noted academics and
practitioners tackle basic questions of
educational reform. Columbia Law Pro-
fessor R. Kent Greenawalt predicts that if
the growing secularization of society con-
tinues, “aid to sectarian schools may . ..
[like] aid to sectarian colleges . . . seem
more acceptable.”

WILLIAM BLAKE: The Seer and His
Visions. By Milton Klonsky. Harmony,
1977. 142 pp. $6.95

BLAKE: Prophet Against Empire. By
David Erdman. Princeton, 3rd. ed., 1977.
582 pp. $5.95

William Blake (1757-1827), poet, painter,
prophet, continues to speak to our age.
His work is as attractive for its spiritual
vision as for its social criticism. Both as-
pects are displayed in Milton Klonsky’s
handsome illustrated introduction to
Blake’s pictures. The volume contains 50
of them, over half in color, including
selections from Songs of Innocence and
Experience and The Marriage of Heaven
and Hell; in these books, Blake, working
in the Renaissance tradition of emblem
poetry, wove together pictures and
words. Blake the painter’s passionate en-
dorsement of human freedom emerges in
his line engravings for J. F. Stedman'’s A
Narrative, advocating the abolition of
slavery.

The poet’s deep interest in the politi-
cal events of his day is shown in David
Erdman’s monumental work, first pub-
lished in 1954. Erdman sees Blake as
fiercely attached to the cause of the Amer-
ican and French Revolutions, not merely
because they promised the end of politi-
cal despotism but because, to him, they
were harbingers of a universal revolution
that would restore the reign of Albion, the
poet’s universal God-man.
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