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ience is perhaps unparalleled on the entire Afri- 
can continent. And without their angry history, 
one of the world's most admired men, Nelson 
Mandela, might be an unknown Xhosa shep- 
herd tending his flocks today. 

BREAKING THE MAYA CODE. By Michael 
D. Coe. Thames and Hudson. 304 pp. $24.95 

The story begins in 1519 with Hernan Cort6z 
looting treasures from the New World. Among 
the least prized items he sent back to Spain 
were codices with Mayan hieroglyphics, which 
simply lay for centuries in dusty vaults and li- 
braries, unreadable and meaningless. In 1859, 
however, in Madrid, a lost 16th-century manu- 
script was uncovered in which a Jesuit priest 
had done the seemingly inconceivable, deci- 
phering the hieroglyphs into an alphabet. Now 
comes the oddest part of the story: Nobody, for 
another century, used this "Rosetta stone" to 
decode the Mayas' ancient language 

The reason for the long delay lies with the 
nascent "science" of anthropology, which, al- 
ready by 1860 and for long after, was domi- 
nated by Darwinist assumptions. Expressing a 
nearly universal bias, Ignace Gelb wrote in A 
Study of Writing (1952) that the Maya were 
"suspended from the lowest branches of the 
evolutionary tree." New World peoples were 
considered too culturally underdeveloped to 
have created a writing system based on phonet- 
ics. The premier Maya scholar, Eric Thomp- 
son-Sir Eric, after being knighted by Queen 
Elizabeth-used the power of his position at 
the Carnegie Institution in Washington and the 
force of his personality to discredit anyone who 
dared suggest that Ma- 
yan hieroglyphics rep- 
resented phonetic 
soeech and not univer- 
sal ideas and calendri- 
cal signs. 

Yet during the 1950s 
a young Russian 
scholar who had never 
seen a Mayan ruin chal- 
lenged the accepted 
view. Cut off from 
Thompson's influence 
by the enforced insular- 

ity of Soviet society, Yuri Knorosov treated the 
hieroglyphs as an alphabet and began to deci- 
pher the language. (The glyphs, Knorosov 
showed, actually correspond more to syllables 
than to alphabetical letters.) It was not until 
Thompson's death in 1975, however, that 
Knorosov's work became generally accepted. 
Then the deciphering and translations began in 
earnest, and newspapers trumpeted the break- 
through. Today, we know the Mayas had a rich 
written history. Indeed, the same Jesuit priest 
in Mexico who originally deciphered the Mayan 
alphabet also staged an auto da f6 in 1562, 
burning as native idolatry an entire library of 
Mayan books. We now know the names of Ma- 
yan cities and their kings. (Before 1960, the fig- 
ures on Mayan stelae were assumed to be gods, 
not people.) We also know that theirs was far 
from the peaceful society that every Maya 
scholar (inferring from a lack of visible military 
structures) had once assumed. 

Coe, a Yale anthropologist, personally knew 
most of the recent players in the saga of the 
code, both the old mandarins and the young 
turks. His recounting of an extremely technical 
story is both accessible and dramatic-an 
accomplishment almost as impressive as the 
breaking of the code itself. 

Arts & Letters 

OFF WITH THEIR HEADS! Fairy Tales and 
the Culture of Childhood. By Maria Tatar. 
Princeton. 295 pp. $24.95 
FORBIDDEN JOURNEYS: Fairy Tales and 
Fantasies by Victorian Women Writers. Ed. by 
Nina Auerbach and U. C. Knoepflmacher. Univ. 
of Chicago. 373 pp. $27.50 

Why do we tell fairy tales to our children? Once 
upon a time, that question had a simple an- 
swer: to lull the little dears to sweet sleep and 
innocent dreams. But for the past 16 years, 
since Bruno Bettelheim's The Uses of Enchant- 
ment (1976), fairy tales have seemed a darker, 
more ambiguous literature. 

Bettelheim would take a traditional favorite, 
say "Hansel and Gretel," and reveal that it was 
quite uninnocent-that, in this case, it was a 
frightening tale of child abandonment. 
Bettelheim skipped over the misdeeds of Han- 
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sel and Gretel's parents and focused on the "de- 
structive desires" and "uncontrolled cravings" 
of the children. Bettelheim insisted that such 
an accusatory meaning satisfies the child's psy- 
chological needs. "We want our children to be- 
lieve that, inherently, all men are good. But 
children know that they are not always good 
and often, even when they are, they would pre- 
fer not to be." Stories such as "Hansel and 
Gretel" "enlighten him [the child] about him- 
self, and foster his personality development." 

Tatar, a professor of German literature at 
Harvard, rejects Bettelheim's treatment of fairy 
tales as "Freudian Oedipal plots." Her own in- 
terpretation of fairy tales is more sociological. 
Adults, not children, write the fairy tales, and 
they intend them to be used, she argues, for 
"productive socialization." But to understand 
how such socialization works-and why it of- 
ten does not-it is necessary to return the sto- 
ries to the cultures and contexts from which 
they emerged. Many children's classics narrate 
ambiguous, even frightening situations because 
they began as bawdy tavern entertainments and 
only later (and only half-successfully) were 
transformed into moral instruction and enter- 
tainments for children. "Hansel and Gretel" 
came into being during a time when childbirth 
was a leading cause of death for biological 
mothers, and stories with stepmothers, Tatar 
points out, were familiar to listeners. In fact, 
the evil stepmother may have helped children 
deal with the tensions in the mixed early mod- 
em families. 

For specific examples of fairy tales harnessed 
to an agenda, one can turn to Forbidden Jour- 
neys. During the 19th century, while men wrote 
the "real literature," it was left to women to 

compose stories for children. (Oddly, however, 
the most acclaimed Victorian children's fanta- 
sies-Lewis Carroll's Alice in Wonderland, 
George MacDonald's At the Back of the North 
Wind, and James Barrie's Peter Pan-were 
composed by three quite eccentric gentlemen.) 
Auerbach and Knoepflmacher, English profes- 
sors at the University of Pennsylvania and 
Princeton, respectively, have garnered selec- 
tions from eight Victorian women writers who 
used the fairy-tale form to launch attacks on 
contemporary society. In her reworking of the 
familiar "Beauty and the Beast," Anne Thack- 
eray Ritchie (the daughter of William Thack- 
eray) depicted Belle's penurious family in a 
way that poked fun at English class conscious- 
ness. Christina Rosetti (poet Dante Gabriel 
Rosetti's sister) in "Nick" departed from 
Charles Dickens's Christmas Carol, in which 
Scrooge repents after seeing the evil of his 
ways. Rosetti's hero, in a satire on middle-class 
materialism, repents only because his evil ways 
do not gain him the ends that he desires. 

Bettelheim interpreted fairy tales as a kind of 
psychotherapy by which children come to 
terms with their fantasies of desire and re- 
venge. Both Off With Their Heads! and Forbid- 
den Journeys-one by analysis, the other by ex- 
ample-challenge Bettelheim's ahistorical 
assumptions and replace them with actual ex- 
amples of how parents of each age worked the 
children's literature into a form they found ac- 
ceptable. On this matter, children them- 
selves-in Ritchie's and Rosetti's view, latent 
rebels; in Tatar's, docile citizens-in-the-mak- 
ing-have yet to be heard from. 

A LOT TO ASK: A Life of Barbara Pym. By 
Hazel Holt. Dutton. 308 pp. $19.95 
BARBARA P Y M :  A Critical Biography. By 
Anne M. Wyatt-Brown. Univ. of Mo. 209 pp. 
$29.95 

Mildred Lathbury is one of those cheerful, help- 
ful women whom people invariably take for 
granted. An unmarried London churchwoman, 
she volunteers at a charitable agency that as- 
sists impoverished gentlewomen and otherwise 
comforts herself with a round of teas and 
church gatherings. At night, she reads herself to 
sleep with cookbooks. And while she hasn't 
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