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They can all serve as labora- 
tories in which different ex- 
periments are carried out. 
But, he adds, each nation 
must-"experiment only with 
itself, so it can speedily ob- 
serve whether an experi- 
ment is successful or not." 

For rich nations such as 
the United States, Hardin 
contends, "the most feasi- 
ble nartial solution is an im- 
mediate restriction of immi- 
gration." Because 
immigration accounts for 
about half of the country's 
[one percent] annual popu- 
lation growth, he notes, 
' t h e  potential  for 
progress . . . is great." 

Restricting immigration 
here, he argues, would also 
help other nations. "No na- 
tion that can foist off its ex- 
tra people onto other na- 
tions," he says, "is likely to 
take its population problem 
seriously." 

Controlling immigration 
means controlling borders, 
of course-and that, Hardin says, offends 
people who cherish the ideal of "One 
World, Without Borders." But while "reli- 
gious prophets and secular scholars" have 
promoted universal loyalty, more practical 
individuals "have favored the limited loyal- 
ties of family, tribe, and nation." There is 
truth, he says, in the old adage, Good 

fences make good neighbors. Effective bor- 
ders are needed to keep antagonistic eth- 
nic groups apart. "A peaceful, borderless 
global village is an impossibility. But a 
globe of villages can, if we keep our fences 
in repair, endure and enrich our lives." 
And perhaps even help to control the 
globe's population growth. 

A R T S  & L E T T E R S  

Corrupting Rap "The Rap on Rap" by David Samuels, in The Ne11' Republic 
(Nov. 11, 1991), 1220 19th St. N.W., Washington, D.C. 20036. 

Hailed by many critics as authentic street group N.W.A., or Niggers With Attitude, 
music and damned by others for the same was the best-selling record in America. 
reason, rap music has taken the country by In the past, notes Samuels, a Mellon Fel- 
storm. Last summer, Niggaz4life, a celebra- low at Princeton, black music (such as jazz 
tion of gang rape and other violence by the and R&B) has been modified to appeal to 
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Despite the rap group Public Eneiqy's militant 
style, its members grew up not on inner-city 
streets but in suburban Long Island towns. 

white audiences. But uromoters found a 
more noxious formula for putting rap on 
the map. The music's roots are in "toast- 
ing," a Jamaican style of music that was 
born in the mid-1960s. A decade later. 
lower-class blacks in New York pioneered 
rap, speaking whimsical lyrics over the 
heavy beat of "hip-hop" dance music, and 
it soon spread to other cities. Then, start- 
ing in the early 1980s, Samuels says, "a 
tightly knit group of mostly young, middle- 
class, black New Yorkers. in close concert 
with 'white record producers, executives, 
and publicists, [began] making rap music 
for an audience. . . primarily composed of 
white suburban males." 

Rap's chief impresario, according to 
Samuels, is Rick Rubin, "a Jewish punk 
rocker from suburban Long Island" who 

masterminded rap's first million-selling al- 
bum, Licensed to III (1983), by the Beastie 
Boys, a white punk rock band that Rubin 
transformed into a rap group. 

But Samuels writes that Rubin and oth- 
ers soon found that "the more rappers 
were packaged as violent black criminals, 
the bigger their white audiences be- 
came. . . . Rap's appeal to whites rested in 
its evocation of an age-old image of black- 
ness: a foreign, sexually charged, and 
criminal underworld against which the 
norms of white society are defined, and, by 
extension, through which they may be de- 
fied." So Rubin served up Public Enemy, 
one of a number of groups now offering "a 
highly charged theater of race in which 
white listeners became guilty eavesdrop- 
pers on the putative private conversation 
of the inner city." Putative because Public 
Enemy's members are actually the sons of 
black middle-class professionals who grew 
up in New York's Long Island suburbs. 

"A lot of what you see in rap," says Har- 
vard's Henry Louis Gates, Jr., "is the guilt 
of the black middle class about its eco- 
nomic success, its inability to put forth a 
culture of its own. Instead they do the 
worst possible thing, falling back on fanta- 
sies of street life. In turn, white college 
students. . . buy nasty sex lyrics under the 
cover of getting at some kind of authentic 
black experience." 

Already, Samuels believes, rap's popu- 
larity among inner-city blacks is waning. 
But the hit machine grinds on, churning 
out vastly popular songs and videos that 
glorify misogyny, anti-Semitism, and racist 
stereotypes of black criminality-a cor- 
rupt commerce in which blacks and 
whites are both complicit. 

Argentina's "The Journey to the South Poe, Borges, and Faulkner" by John 
T Invin, in The Viigima Q~iarleils Review (Summer 1991), One 

'Southern' Writer West Range, c h a i - I O ~ ~ ~ S V I I I ~ ,  va. 22903 

Jorge Luis Borges (1899-1986), whose lu- wayM-which he did not reveal. Irwin, a 
minous ficciones combine playful meta- professor of humanities at Johns Hopkins, 
physical musings with tight plots, consid- suggests that the story offers a figurative 
ered "perhaps my best story" to be "The account of the Argentinian's own career as 
South." It can be read as a straightforward a writer. 
narrative, he said, and also "in another In "The South," the main character, 
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