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it attracted little attention. Not until the 1970s, 
and the rise of the feminist movement, did the 
scientific perspective on female behavior 
change. 

In 1972, Robert Trivers of the University of 
California, Santa Cruz, argued that Darwin's di- 
chotomy between competition as a male do- 
main and mate choice as a female province 
made sense, not because of a passion gap but 
because of a difference in reproductive strate- 
gies: Males do best, in evolutionary terms, 
when they gain as many mates as possible 
(hence, their drive to compete), while females, 
who gestate and usually care for the infants, do 
best if they choose a mate who will enhance the 
survival of her offspring. This view has become 
the consensus among scientists. 

But Small's observations of Barbary ma- 

caques-and of 506 copulations, over the 
course of the monkeys' breeding season-led 
her to question the consensus. "Yes, female 
Barbary macaques do make choices," she 
writes, "but they seem to choose every male in 
the group, one after the other." 

For female choice to have any evolutionary 
impact, Small notes, the choices must be con- 
sistent. Yet some female primates-perhaps 
just desperate to conceive-seem to mate with 
just about every male around. Scientists "have 
empowered the behavior of females by 
acknowledging their sexual assertiveness," 
Small writes, "but we often stop short of ac- 
cepting that sexually assertive behavior might 
result in less than choosy behavior." Could it be 
that evolutionary biology is about to enter a 
postfeminist era? 

Defeating "Revision, Rewriting, Rereading; or, 'An Error [Not] in The Am- 
bassadors"' b y  Jerome McGann, in American Literature (Mar. 

The Master 1992), 304E Allen Building, Duke Univ., Durham, N.C. 27706. 

"A curious error which probably has no paral- 
lel in the annals of American literature appears 
in all [currently in print] editions of Henry 
James's novel, The Ambassadors. . . : chapters 
[28] and [29] are in reverse order." So wrote 
Robert E. Young in an influential 1950 essay, 
"An Error in The Ambassadors." Jerome 
McGann, a University of Virginia English pro- 
fessor, contends that Young's statement was 
not true then-but is now. 

As the two chapters were arranged in the 
authoritative New York Edition of 1909, and in 
the first American edition of 1903, Young 
pointed out in 1950, the chronological se- 
quence of events seemed "out of joint." For ex- 
ample, in Chapter 28, the reader learns from a 
conversation between Lambert Strether and 
Maria Gostrey that Sarah Pocock is leaving that 
evening for Switzerland; yet in Chapter 29, 
Strether, in a conversation around midnight 
"that evening," speaks of his intention of seeing 
Sarah again before her departure. 

The Master himself had proofed, corrected, 
and revised the text for the New York Edition, 
as well as for the earlier first American edition. 
But Young maintained that the involutions of 
James's prose style in The Ambassadors had 
prevented even the author himself from catch- 

ing the error. James biographer Leon Edel de- 
fended the Master's prose style but accepted 
Young's main point-that the order of the two 
chapters was wrong. Edel noted that an earlier 
English edition of the novel had the chapters in 
the reverse order favored by Young. Young's 
argument prevailed. Today's editions of the 
novel have the chapters reversed, as they were 
in the English edition. 

But McGann insists that Young failed to rec- 
ognize that the conversation between Strether 
and Maria Gostrey, which occupies much of 
the New York Edition's Chapter 28, was actu- 
ally a flash-forward. When that edition's next 
chapter opens with a reference to "that eve- 
ning," McGann says, it is going back to the nar- 
rative position of Chapter 28's opening sen- 
tences. This arrangement of the chapters, he 
argues, makes the text more meaningful. 

McGann points out that soon after the first 
English edition came out in 1903, Henry James 
noted in a letter that there was "a fearful 
though much patched over fault or weakness in 
it," which he said no one had noticed and 
which he did not reveal. When the first Ameri- 
can edition came out later that year, the two 
chapters were reversed. James chose to work 
from the American edition when he revised the 
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text for the New York Edition. "As The Ambas- English text altogether, which alone contained 
sadors passed into what James saw as its per- the 'reversed' chapters 28-29." But the Master, 
fected final condition, the 'fearful' error was to it appears, did not foresee what modern schol- 
be silently removed simply by avoiding the arship can do. 

Mapplethorpe 
And the Museums 
The Robert Mapplethorpe affair-the fierce 
controversy over the museum exhibition of his 
photographs of sadomasochistic homosexual 
acts-did much more than poison relations be- 
tween museums and government, contends 
Time art critic Robert Hughes. It revealed the 
utter bankruptcy of traditional American ideas 
about art. 

Ever since the first American museums were 
opened in the 19th century, Hughes says, they 
have claimed to provide "education, benefit, 
spiritual uplift, and not just enjoyment or the 
recording of cultural history." By the 1880s, the 

"Art, Morals, and Politics" by Robert Hughes, in The New York 
Review of Books (Apr. 23, 1992), 250 West 57th St., New York, 
N.Y. 10107. 

notion of art as quasi-religious uplift had begun 
to evolve into the more secular idea of art as 
therapy, personal or social. Great art, thought 
the wealthy founders of American museums, 
would alleviate the resentments of American 
workers. 

In the decades after 1920, the emphasis on 
the therapeutic function of art increased. Culti- 
vated Americans initially resisted modernism 
because it did not seem "spiritual" enough. But 
starting with the founding of New York's Mu- 
seum of Modem Art in 1929, museums emphat- 
ically insisted that it was. "America came up 

WQ SUMMER 1992 


