


co~nl~osers found themselves confro~~ted by an origi~~al, vibr~nt, Fdsci- 
nating mi~sic tllat Europe itself regardeel as tile t~-uIy Anzericafz a1-t 
for111. Worse, this music came not from the Ivy League but fro111 New 
Orleans brotl~els. Worse still, this music WAS played ~nainly by wlmt 
used to be called "Negroe5." .Could tllis be American? 

In tile long middle section of &fzkee Blues, Moore traces the 
meteoric rise of jazz in the favor of Ei~ropea~~ intellectual circles, and 
its mtllel- more reluctant acceptance by the Yankee composers and the 
white musical establisl~ment 111 general. "A certain Dr. Beets," writes 
Moore, "warned that if American Indians heard jazz, tlley wo~ild go 
wilcl again." For its pan, the Cincinnati Salvation Ar~ny feared t11at the 
constructio~~ of a theater next to a home for unwed motl~ers would 
insinuate "jazz emotions" in the n~inds of the babies born there. The 
devil's music, indeed-and its diabolism only underscored by the ~ I I -  

tllusiasm of sucl~ ico~~oclastic Ei~ropean composers as Stravinsky, Dvo- 
%k, and Bal-tbk. Moore observes tllat muc11 of the America11 ani~nosity 
to pieces like Stravinsky's The Rite of Spring involves not just the cllal- 
lenging origi~lality of the music itself but also the uneasy sense tlmt 
that 06ginality niay pa~-tly 
clerive fro111 the "nigger 
music" (it was the phrase 
used) firmly ignored by 
Y3~~kee classicists. 

Moore's c1~-onicle, in 
fact, is a kind of love story, 
involving betrayal and jeal- 
O L I S ~  as well as finer 
tl~ings. Longing to pro- 
cluce an American music 
t11at could take its place 
beside the European mas- 
te~-pieces, longing for t11e 
ap~rob:~tion of the loved, 
feared, and hated Continental culture, the centennial composers f o ~ ~ n d  
the 11ation praised by Europe foi- just wl~at t11q did fzot m72111t it to be 
praised for: nigger music. 

I llave used that hateful phrase twice now because it is an essell- 
tial part of Xafzkee Blues. Indeed, it is centrdl to the 1100k's ~7e1-y s i ~ g  
gestive study of American racis~n. &I explosively l~ol~ular p l ~ e ~ l o ~ n e -  
non, jazz was viewed-and attacked-from a c~~riously clivicleci 
~ninclset by the white, predon~inatelj~ Yankee establisl~~nent. On the 
one lland, it was regarded as savage, erotic, and l~otentially cor~-uptii~g 
L ' j i~~ lg~e   nus sic" (the ve~y phrase, by the way, t l u t  Duke Ellington used 
to market his band during the 1920s). Ancl on the other 11ancI, its 
persistent and syncopated rllyt11111 wds desci-ibecl as an expsessio~~-or 
an incar1mti011-of the macl~ine-like ~ ~ I ~ U I I I : ~ I I ~ Z : I ~ ~ O I I  of n~oclern ciil- 
~LII-e. Moore is nowllere more eloq~~ent tl~dn wllen 11e e ~ ~ ~ n i n e s  t11e 
i~n~~lications of these two attitucles: Jazz was bad, first, because it \vas 
playecl by blacks and, second, because it \x7:1s written IIJJ Jews. 

Aaron C011hnd and George Gersl~win feature as ~ ~ r o ~ n i ~ ~ e n t l ~ ~  in 



the t11ird part of Moore's study as Mason and Ives do in the first. But 
where Mason and Ives were self-conscious, traditional, rural New En- 
glanclers striving for the popular audience they knew they deserved, 
Col~land and Gersllwin were i~rban Jews who found that audience 
aln~ost witllout trying. For Yankee co~nposers-and they were not evil 
111e11-tlle bitterness in watching this llappen must have been almost 
~11111ear~12le. "As late as 1949," writes Moore, "a critic skewered Cop- 
land with a veritable litany of codewords and code images"; 11e goes 
on to quote one of the nlost fi~nnily, or nastily, written pieces of anti- 
sen~itisni one 112s encountered. 

"Orie~ltal," Moore says, was the word applied most often to the 
Jewisll conlposers and sonagwriters who completed the iazz revolution. 
A~lcl  "Oriental," of course, meant "non-Yankee": hedo~listic, acquisi- 
tive, opportu~~istic. That these were precisely the traits encouraged by 
wl~ite, ~niddle-class capitalist cult~~re only indicates the degree to 
wl~icli all societies are capable of projecting their worst features onto 
an "otlle~." guou11 and thereby distancing tl1en1selves from tl~ose traits. 

As a l~istory of American self-definition, Moore's book is indis- 
11ensable. Along wit11 Lewis Erenberg's step pi?^ ' Out (1981) and Peter 
Co~in's The Divided Mind (19831, it tells us about the ideals that 
spurred Anlericans during the opening of this ce11tuq7, the American 
111onlent, perllaps, wl~en a people attempted to identify itself and di- 
rect itself according to its highest aspirations. More important, this fine 
book shows that the melting pot fi~~ally worked-perhaps even better 
tllan its stirrers could or would have hoped. 

-Frank 1VlcConnell '78 

THE NEW DIRECTION IN In 1968, the tide turned in Anlerican two- 
AMERICAN POLITICS p d q  politics. 
ecliteci by Jo1111 E. C11~1bb With the debacle of the Democratic 
~111~1 I':ILI~ E. Peters011 Pat-ty co~lvention in Cl~icago and the sub- 
Brookings, 1985 sequent defeat of Hubert Hi~mpllrey by 
409 pp. $26.95 Richard Nixon, the coalition that ]lad 

cionlil~dted public affairs since the Depres- 
C A N B E :  The Jews sion began to disintegrate. The elections 
and Italians of of 1980 and 1984 registered seismic 
Brooklyn against clxinges in presidential politics, voter Ioy- 
Liberalism alty, pa197 organization, and in the funcia- 
by JOII:~~IYJII Rieder nlental la~~guage of political debate. 
I ~ z I I ~ ~ ~ ~ ~ ~ ,  1785 As the econon~ists, political scientists, 
290 pp. $22.50 and other contributors to Tfge New Direc- 

ti072 in Arnerica?~ Politics de~~~onstrate, by 
1984 nearly every cien~ogr~pl~ic, econo~nic, etllnic, and geograpllical 
g r o ~ ~ p  11x1 ~noved closer to the Repi~blican Paqr, except for Jews, 
l>lacks, and the unemployed. Policies pertai~ii~~g to defense, domestic 


